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7vx 1- i,[:lf〉-3-K} 1'[Iiliifgl. iif)6Li(Ei ikt･',liliiTKti 0) H LI,t;tLlll';' -V〉7" 7〉INk2HSE{l:- the sections dealing with Dutch Pvlanncrism and Dutch }-Iistory
o)Aphifk{YY)〈"ov( jdlk,li i,",.IZ;- Painting, Dutch Mannerism is gen( rally considered to be the
,d.)Nla)u9)〈ft-7.izJV ?(-]VO)〈pt.)' Sll〉E7s'-7=Si,s'0) ]ifigli/,l4+lil )51// forerunner to the Golden Age of Dutuh painting, and as such, is
t'1{tl:'ifOV-,;a: .5':1'tlEXtl l〈CIIS Jtllkik,f!iklZ:' i?1 i"`i rkit{ usually not included in exhibitions of Golden Age works. Given that
IIjlM'l:'::Ji V'F it would be impossibk to organi7c an exhibition solely focused on
                                                            Dutch Manncrisn] in Japan, the author t)oped that given the present
t'r･th'TEIif/oj211･hetjklHlgj!I/l;jYt exhibition's aim to display the cntirety of the golden age of Dutch
J'X{ J}LIi ii'x"`l ,i':!*l] Ji(X5T -7"' ;i- painting, the inclusion ofaDut(:h Mannerist prefatory section would
                                                            allow vk wers to consider how tl)is styk which deviates frorn realisni
                                                            was. in fact, relate(l to tl]e realism of the Dutch golden agc. Further,
                                                            whilc the realin of DLitcli narrative pic-tures is an aln)ost con)pletely
                                                            unknown genre in Japat), this genre of paintings is widely acc( pte(l
                                                            as an important aspect of 17th century Dutch paintings. The
This exhibition cominemorating ttie 400 years of relations between JaPai]eSe Orgai)izers feArentlry' hopcd that a sectiori on this theme
Japan and the Netherlands was the most important project of the COUId be included in the Lxhibition. Through the inclusion of these
"Netherlands Year" events he[d in Japan and the "Japan year" events tWO SeCtiOnS in thc exhibition, tl)e organizers hoped to indicate, to
held in the Netheriands during 2000. The exhibition consisted of so SOMe degree, the ovcrall diversity of Dutch 17th century arts which
oil paintings and 46 (lrawings and prints from the collections of the haS beei) oVerly simplistically' viewe(i in Japan as a period solely
Rijksmuseum Amstc rdam, the vc ritable ccnter of Dutch art, and was fOCUSeCl on realism･
planned to provide a ful[ overv'iew of 17th century Dutch art. In terms POSSiblY thanks to tlie "Netherlands Year" focus, he Japanese
of cu]tural exchange, there had originally been hopes fora mirroring OrganiZerS were delighted with the grc ater than (xpected numb{/irs of
exhibition of Japanese arts froin tt)e Tokyo National Museum to be ViSitOrS to the exhibition, How(vLr, if we also considLr the effect of
held in Amsterdam, but various circumstances prevented such a full. the Veii'i)eer exhibition which had been held in Osaka in thc Spring
scale set of excharige exhibitions to be held. Of 2000t We can also scehow Japancxperiencedasudden "Verrneer
  Normally there are difficulties setting a thematic approach to an bOOM." dUring this period. The fact that the present exhibition
exhibition when the displayed works are drawn entirdy from a COntaMed oiilY one work by Vermeer led, conversely, to the p.resent
single Iending museum. While there is usualty a hope to "provide a eXhibi,tiOi'i being More Eevelely criticizefil thpn expected. 〉Ylulti th,e
complete overview," even with the set genre and temporal OrganiZerS Can take pnde in their realization of the exhibition s
perimeters of 17th century Dutch painting in a medium sized Original gOal of "showing the entirety of the period," it is an
exhibition (approximately 100 displayed works), there is always the UndeiiiaPie faCt that the content of the show became somewhg! of
risk that the slightest misstep could lead to a monotonous or overly an OVerVieW, and it is thus possible that the underlying exhibition
generai exhibition. The Dutch organizers listened carefuily to these COnCePtS May have been missed by the close to 130C),OOO visitors to
fears of the Japanese organizers, and the Dutch responded well and the eXhibitiOn- (Akira Kofuku)
fully to the Japanese organizers' intentions for the exhibition. The
original exhibition plan for a display of only oil paintings was then                                                            [Catalogue]modified to include prints and drawings, and through a full              .. . . .. Edited l)y Akira Kofuku and Rintaro Terakado (Aiclii Prefc ctural Museum ofexchange of opinions, the final list c)f exhibits represented a Att)
coniplete change fron) the first proposed list of works･ Essays:
  The exhibition centered on four sections titled Dutch Scene, Dutch scventeenth-("cntury. Painting-the Art of Taknted Specialists 1
Dutch Still Life, Rembrandt and the Art of Portraiture, and Vermeer wauter K]oek
and Genre Painting. These sections presented all of the n]ajor Local Color- Painting and Proto-Nationa] Awaren(ss in the Dutch Repul)lic
faini]iar artists of the golden age of Dutch painting, including IMariet Westermann
Reinbrandt, Ver]neer, Jan van Goyen, Frans Hals, and Jacob van Ut pictttra non poesis (Painting is not like Poehy)- Landscape as a Subject
Ruisdael. The addition of works in the Dutch Scene section by such in 17th-Century Dutch Art l Huigen Leeflang
ltalianate Dutch painters as Jan Both and Nicholaes Berchein Self-Portraits in the Guise of Apel]es, or Art Theory as Se]f-projection 1
                                                            Akihiro Ozakiconvcyed the breadth of Dutch landscapc painting during this                                                            Love's PEith- Vermc cr's Lot)e Letter and Bathsheba's Lcitter / Akira KofukLiperiod. Further, the inclusion of an embiem book, in this case
Roemer Visscher's .Slinnepoppen, and scientific botanical studies and Producecl by Cogito lnc.
other natural history type works to the Still Life section was an    , . . .. ... . Transportation and installation: Nippon Express, Lt(].expenment in broadening existmg definitionS Of What COnStitUteS Display: Tokyo studio
Dutch art.
  However, aside from these central sections, the main focus of this
exhibition lay in its opening and concluding sections. These were
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